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It seems as though summer went by in a flash and I hope every-
one got to enjoy the hot weather and kept busy playing. 

As always, every summer there were many MPTF sponsored gigs 
from Concession Street Fest and Sidewalk Sounds, Music at the 
Waterfront, It’s Your Festival, Cactus Fest, the Hamilton Public 
Library and the usual seniors’ homes. 

I just wrapped up negotiations with Theatre Aquarius for a three 
year Agreement that saw healthy raises in the fees and the      
pension, among other provisions. We also got the appointment of 
a steward to act as the players go-between with management.   

Special thanks to Kitchener Local 226 president Paul Mitchell who consulted with us in the 
negotiating process. As an “in the pit” player at the theatre, his insights were very essential 
to the process of representing our member’s interests. 

I’m pleased to note that Folk Canada will be held here in Hamilton from Oct 14 to Oct 18. 
This will be their first of two conferences to be held annually here in Hamilton. I would urge 
all of our members in the folk genre to attend. There will be a strong presence of the         
Canadian Conference of Musicians in attendance representing our union. 

October 1st marks the beginning of a three month membership drive ending on December 
31st. Initiation fees of $105 (local and federation fees) will be waived so now would be a 
good time to encourage your non-member friends to join. 

On a sombre note, we recently lost a dear friend and former life member Sonny Del Rio AKA 
Dennis Grasely. 

I had the pleasure of working with Sonny for 35 years and he was always the life of the    
party. The bon vivant of the sax who loved to entertain was named by the City of Hamilton 
as the 12th most famous Hamiltonian. His charity work was also recognised when he was 
awarded the Queen Elizabeth II Diamond Jubilee medal in 2012. 

There will be a Celebration of Life on November 14 at the Corktown Pub, look for Paul    
Panchezak’s article for a reflection on Sonny in this issue of the Libretto. 

 

 

 Yours in solidarity,  

Larry Feudo 

 

 September 2026 President’s Report 

Larry Feudo 



 

From the International Musician 



 



 

Office Admin Report 

 

Was it just my impression, or did the summer go 
by too quickly? This is starting to be a theme. 

 

The day to day administrative work of the office 
continues unabated. Invoices come in; bills get 
paid, reports done on time, receipts deposited. 
There is a kind of rhythm to the work. 

 

We regularly hold our Executive Board meetings 
in the new office, and we held our first General 
Membership Meeting here at the end of June.       

It was well received and so we are now planning to hold future meetings here,  
and we’re also looking at restarting the jam sessions that were so popular. 

 

On to other topics: so far this year, we have submitted 60 MPTF applications  
for some 250 of our members since May, representing $ 21,000 of our $ 45,000 
allocation for this MPTF year (The MPTF year runs from May to April.). Virtually 
all of this has gone to Freelance members of the HMG (plus some from the 
HPO). 

 

As a reminder, each HMG member is provisionally entitled to 3 MPTF gigs per 
year. More information on this appears later in the Libretto. 

 

Speaking of MPTF, the  new MPTF application process seems to be working 
well. There is an online application form that must be filled out for any MPTF  
application—it is available on the HMG website 
https://www.HamiltonMuscians.org.  

 

NOTE: when you do an MPTF gig, please do not call the office looking for your 
cheque. Once the gig is done, we confirm this with the MPTF office in New York, 
they prepare their cheque and send it to us. Then we can pay you. It typically 
takes a couple of weeks. We don’t have the MPTF funds sitting in a bank         
account to pay you right away. 

 

Our membership continues to be relatively strong in spite of all the activity 
down south of us. The economy is convincing some members to take a hiatus 
from the HMG, and so our Resignation numbers are high, but on par with last 
year, and a number of former members have decided to rejoin the Guild.  

 

 

Michael Bittle 



 

On the other hand, the number of HMG members applying for P2 visas seems to 
be increasing and as a result we have members extending their membership   
into 2028.  

 

If you look at the Local Membership comparison chart down below, you’ll see 
that we have lost about 6% of our members compared to -24% for Edmonton,     
-19% for Vancouver, -15% for Ottawa, and -9% for Montreal. Only Toronto has 
fared better that we have. 

 

To reverse our membership drop, we have launched a New Member Recruitment 
program from October to December. The highlight will be the temporary remov-
al of the $ 105 Initiation Fees that new members normally have to pay. This plan 
was approved by top echelon of the AFM. 

 

If you happen to find yourself on Fennell, stop by the office and say hi.  

It’s always great to put faces to names. 300 Fennell East, 2nd floor. 

 

Membership Information 

 

 

 

 

 

 

 

 

 
 
 

CFM Locals Active Membership Roster Comparison Chart 

 
 

  Sept. 30, 
2026 

October 
2025 

September 
2024 

Current Active Members 601 638 650 

New Members (Year to Date) 29 45 96 

Reinstated Members (Year to Date) 6 9 19 

Suspended Members (Current Quarter) 16 15 3 

Expelled Members (Year to Date) 29 25 26 

Resigned in Good Standing (YTD) 38 39 4 

Deceased Members (Year to Date) 2 1 1 

LOCAL CITY September, 
2026 

October, 
2025 

September, 
2024 

406 Montreal 2982 3258 3112 

149 Toronto 2893 2850 3024 

145 Vancouver 1335 1593 1570 

293 Hamilton 601 638 650 

547 Calgary 582 586 591 

390 Edmonton 573 711 677 

180 Ottawa 532 611 587 



 

 

Local 293 StreetBeat…………… 

 

Quite a long time ago, Sonny Del Rio made a record entitled, 
“Forty Years of Rock and Roll (And All I Got Is The Blues)”. At   
the time, forty years seemed like a real longevity mark. However, 
Sonny had a lot more to say, adding more than a quarter century 
to that total before he passed away on September 18, 2026. By 
then he had been blowing his rockin’ saxophone for more than 
sixty-five years.  

 

Born Dennis Grasley, Sonny was a Hamiltonian through and 
through, growing up on the beach strip and in the east end of the 
city. And, like many teenagers in the 1950’s he grew up quick. He 
was married by 16 and began playing music professionally at 
about the same time.  

 

His friend Richard Newell (King Biscuit Boy) spoke of seeing   
Sonny playing with a combo on the roof of the snack bar at a local 
drive-in movie theatre. Richard claims this served as an inspira-
tion to begin his own entertainment career. It wasn’t too much   
later that Dennis Grasley adopted the stage persona, Sonny Del 
Rio.  

 

He was already known to friends as Sonny when he joined an   
established band called the Del Rios. The band had decided that, 
like the Ramones, all members would take the band name as a 
stage surname. Hence – Sonny Del Rio. It seemed to fir the flam-
boyant sax man. 

 

It would be quite a task to list all the musicians and bands Sonny 
played with over the years. He was liable to turn up anywhere and 
play with just about everyone. It would seem that every musician 
in Hamilton must have crossed musical paths with Sonny at one 
time or another. In about 1980 his career was accelerated when 
he joined Ray Materick’s touring band, a group that also included 
two other Local 294 members, Terry Bramhall and the late Jack 
Pedler.  

 

After some legendary cross country touring the band eventually 
disbanded and Sonny put together an updated version of the Del 
Rios. The group settled in to what is now deemed a residency at 
the Queens Hotel on the corner of Ottawa and Cannon. He was 
such a familiar face at the club that Kelly Jay often referred to 
Sonny as “King of the Queens.” 

Paul Panchezak 



 

Speaking of Kelly Jay, this is where I enter the picture. I first played with Sonny Del Rio around 1984 
in a short-lived quartet called “Kelly Jayz” which included bassist Rick Waite, ex-Florida Razor Bruce 
Cameron, myself and Kelly Jay.  

 

King Biscuit Boy would often join us for gigs. After returning from a notorious tour of the west,    
Richard (Biscuit) decided he would join us on a regular basis and he and Kelly decided to revive the 
billing of Richard’s first album “Official Music”. So, with Alex MacDougall replacing Cameron on    
guitar, Sonny, Rick, myself and Kelly and Richard became “King Biscuit Boy with Crowbar”. In a 
band that was part musical group and part thrill ride we toured constantly from 1984 to 1988.  

 

We crossed the country from St, John’s Newfoundland to Vancouver and south into the U.S. with 
gigs in Cleveland and a prestigious Saturday night headlining at the legendary Tipitina’s club in New 
Orleans. The New Orleans gig was a five day “gonzo” adventure with Sonny Del Rio generally at the 
centre of the maelstrom. Indeed, stories of Sonny Del Rio’s antics are numerous and legendary and 
we can’t even begin to relate them in detail. 

 

Following the dissolution of Crowbar at the end of the 80’s Sonny headed west, living for a while in 
Calgary and Vancouver and eventually settling on Vancouver Island in Nanaimo and later Qualicum 
Beach. Before leaving Ontario though he got a chance to play on a Juno nominated record of Rich-
ard Newell entitled “Richard Newell a.k.a. King Biscuit Boy”. Sonny was very prominently featured 
throughout the disc and the consensus is that this represents some of his best recorded playing. 
“Recorded” is a key word here.  

 

It might be assumed that most of his very best performances went undocumented. Sonny was at his 
best in a live club setting where he was invariably a ball of fire. At any moment he might leap from 
the stage and jump up on your table generally upsetting a whole order of expensive cocktails and 
then he would proceed to “walk” the table across the room all the while blowing his horn non stop. 

 

In the 1990’s Sonny returned to his hometown from the west and with the help of his old friend Bob-
by Johnson (Georgie Fab) recorded two solo albums – “Forty Years of Rock and Roll (And All I Got 
Is the Blues), a good one, and “Welcome to Saxland”, an even better one. He also reunited with 
King Biscuit Boy to duet on two Del Rio compositions, “Seventh Avenue Blue” and “Two Hound 
Blues”.  

 

As time went on it seems that Sonny became less dangerous and more regal – an elder statesman 
of the Hamilton music scene. His band, the Five Star Revue, were frequently featured in clubs and 
on concert and festival stages. Above all Sonny began to reap long overdue and well-deserved ac-
colades. I was happy to be re-united with Sonny on many gigs in his later years; sometimes subbing 
in with his “Five Star Review” and more often having Sonny join Trickbag on stage usually perform-
ing what became a signature tune, Louis Jordan’s “Saturday Night Fish Fry”. That song always 
brought back memories to Sonny and I of our wild adventure with Crowbar in the “Big Easy” way 
back in 1986.  

 

Now they are my memory only. It’s hard to believe Sonny is no longer with us. He was always such 
a vibrant personality. Any time you turned a spotlight on him he would rise to the occasion. Crowbar 
once recorded a live album titled “Larger Than Life and Live’r You’ll Ever Be”. Although Sonny didn’t 
play on that one the title describes him to a tee. He was a singer, a songwriter and a dynamic sax 
player but above all he was one of a kind. And you know it’s the one of a kinds that you miss the 
most when they’re gone. 



 

 
 



 

 

 

 

 



 

Membership Activity July 1, 2026 to September 30, 2026 

Virginia Arnott-Wood 

Anjali Covill 

Geraldine Defoe 

Trevor Friday 

Dan Gibbons 

Cameron Levack 

David MacKinnon 

Ralph Meyer 

Larry Rodrigue 

Susanne Seelig-Mense 

Bob Smith 

Geoffrey Tiller 

Mike Alonzo 

Michael Cavallo 

Michele Cavallo 

Shawn Cavallo 

Sheldon Desouza 

Stacy Hughes 

Jonathan Ingham 

Scott Komer 

Anthony Moreino 

Rich Oddie 

Meagan Poutsoungas 

Nathan Skeba 

Pavel Soltys 

Marc Walker 

Jeffrey Wilson 

Troy Dowding 

Cole Agnew Gardner 

Paul Hampson 

Wioletta Markewycz 

Mariusz Michalak 

Dragoslav Milanovic 

Slobodan Milanovic 

Jacob Moon 

Ronald Porter 

Dianne Rintjema 

Miroslaw Wysocki 

Fraidoon Aadam 

Paul Butcher 

James Hawei 

Mark MacPherson 

Frank Rocchi 

We regret any errors that may appear 
on this page.  

 

If your email, phone or mailing ad-
dress has changed, please let us 
know promptly. 

 

We send out reminder notices each 
month to everyone whose member-
ship renewal is coming up, or has     
recently passed.  

 

If you have not received one of these 
renewal notices, please check with us 
to make sure we have your correct 
email  address. 

 

Suspensions and Expulsions from the 
HMG aren’t decisions we take but are 
set out in the HMG Bylaws as an auto-
matic procedure. 

 

Renewals can easily be made by 
etransfer or credit card payment.  

 

To Resign in Good Standing means 
you can easily rejoin at a later date, 
even years later. 

 

Hamilton Musicians’ Guild 

2B—300 Fennell Avenue East 

Hamilton, Ontario L9A 1T2 

 

905-525-4040 

 

Email: local293hmg@bellnet.ca 

www.HamiltonMusicians.org 
Michael Cooper 

Billianne Lowry 

Goran Nikolic 



 



 

MPTF Excitement 
 
The MPTF (Music Performance Trust Fund)        
provides Artist Grant money to AFM members who 
give free, public music performances.  
 

Some of the basic criteria to receive this funding    
include: 

1) The member (or majority of band members) 
must belong to the Hamilton Musicians’ Guild. 

2) All band members must belong to the AFM.  

3) The Music Event must be open to all members of 
the public and be free for everyone. 

4) The Event cannot be held in conjunction with a       
religious celebration, fundraising event, private 
event, or political event., 

5) The Event must take place within the HMG jurisdiction (roughly, Hamilton, Burlington, Oakville 
and up to and including Georgetown). 

6) For more details, contact the HMG office or visit our website https://www.HamiltonMusicians.org 

 

For the current year, we are able to provide 100% funding for gigs at Retirement Homes and similar 
residences ($ 200 solo, $165 for leader/$145 for ‘sidemen’), and for gigs at schools with Educational 
Content  ($165 solo, $165/$145 for bands).  

 

All other gigs can be funded at 50% of Scale if the event host matches the other 50%. 

 

If you negotiate a performance fee at less than Scale, we cannot involve the MPTF. You should try 
to get as much as you can at or above scale. Since we are subsidizing the co-sponsor, this should 
be quite straightforward. 

  

For example, let’s use a Trio. Scale is $ 165 for the leader and $ 145 for each ‘sideman’ for a total of 
$ 455 (less 5% work dues). We would invoice the event host for half of Scale ($ 227.50) and the 
MPTF would pay the other half. In this example, the band leader will take home $ 156.75 and the 
sidemen will take home $ 137.75 each. Any extra that you negotiated with the event host will of 
course be added to that. 

 

Since May we have funded over 250 musicians in 60 gigs ranging from solo acts to 5-piece bands at 
street festivals, with the Hamilton Waterfront Trust, Dundas BIA, Concession Street BIA, and in 
Hamilton Public Library branches around the region. Upcoming plans include funding various     
summer festivals, Ontario Culture Days, Black History Month in February, International Women’s 
Day in March and, of course, Jazz Appreciation month in April.  

 

If you might have an upcoming gig, contact us before you negotiate your deal to find out if it might 
qualify for an MPTF grant. If we can subsidize the gig, then you should be able to negotiate a higher 
rate with the gig host. 



 

NOTE: 

1) MPTF applications must be filled out online at least 30 days before 
a gig. The application form is at 
https://www.HamiltonMusicians.org. 

2) All band members must be members in good standing of the AFM, 
preferably the Hamilton Musicians’ Guild. 

3) A maximum of 6 band members is allowed for any one gig. 

4) You are responsible for reporting your own income and HST        
Return. We do not issue T4’s, T4A’s, or any report to the             
government on your behalf. 

5) Once the gig is completed, payment is typically made to the band 
leader within 30 days, for distribution to band members. 

6) Do NOT call our office looking for a cheque. It will be issued once 
the funds are received from the MPTF office in New York. 

 

The 39th annual Folk Canada  conference will be held in downtown Hamilton from October 14 to 18. 
The 2026 Lineup includes an amazing mix of styles representing the wide breadth of talents that 
make up the Folk Music Community. 70+ artists performing in 16 different languages, will take the 
stage over what is sure to be an exciting week of development and discovery.  

 

Special arrangements have been made to fincnailly support many of these musicians through the 
MPTF fund, without  diminishing our annual allocation for our own members.  



 

MPTF Gigs—Grant or Fee for Service: 

 

Recently some members have questioned whether they should be receiving HST or 

Pension as part of their MPTF payment. We hope this article helps clarifies matters: 
 

MPTF gigs are considered to be an Artist Project Grant. As such, MPTF payments should be 

included in your Income Tax Return but not your HST return.  

 

The first thing to remember is that Income Tax and HST are two separate things. A grant is 

subject to income tax, but not to HST. So when calculating your income for the $30,000 HST 

threshold, or when completing an HST return, you don’t count grants as part of the relevant 

income. But when calculating your income for income tax purposes, you do. 

 

The HST is a ‘goods and services’ tax. A grant is not considered a payment for goods or ser-

vices because the payer (the MPTF) receives neither from you. Since the performance is free 

and open to all members of the public, no one is actually "paying" you to perform. Yes, you do 

a  performance, but the work doesn’t then belong to the grantor (that’s why they call it a grant, 

not a sale).  

 

Meaning that even though the MPTF fund gave you money (which is taxable under the income 

tax system, and shows up on your PERSONAL tax return), they haven’t made a purchase from 

you, so it doesn’t count under the HST system and doesn’t show up on your HST return. 

 

An artist fee is different. There, the payer is paying you to receive a service. They are the ben-

eficiaries of your services or the recipient of the work. In that case they HAVE made a pur-

chase from you, and that counts toward the $30,000 HST threshold and would show up on 

both your personal tax return, and your HST return. This obviously does NOT apply to MPTF 

grants. 

To clarify, MPTF gigs pay you an Artist Project Grant. The Guild is NOT your employer.  You are 

NOT working for the HMG when you do an MPTF gig. Our role is simply to handle payment of the 

grant. If you received a Canada Council grant, you wouldn't be asking them for HST or pension. The 

HMG has NOTHING to do with HST or pension on MPTF gigs. 

If you were to contact the MPFC, you will learn that an MPTF gig is not "covered employment" as 

defined by the MPFC, and an MPTF grant is not "covered earnings" as defined by the MPFC: 

 Covered employment is the work done for an employer that is required to contribute to the Plan. 

 Covered earnings are scale wages on which pension contributions have been made to the Fund 

on your behalf. 

Have any additional questions? Ask your tax advisor about the difference between an Artist Project 

Grant and an Artist Fee for Service. 



 

Petrillo Grant Policy 

 
Started in 1951 with a $10,000 personal contribution from AFM President James C. Petrillo in 
memory of his late son, the Lester Petrillo Memorial Fund for Disabled Musicians is a charitable trust 
fund that provides financial aid to disabled members. This fund is not intended to replace health   
insurance or provide general loans, but does supply modest amounts of assistance to qualified     
applicants on an emergency basis. 

 

The trustees have complete discretion in determining eligibility and amount of the benefit, except 
that no benefits shall be paid to or on behalf of a person who is not physically or mentally disabled 
(as that term is defined by the trustees) and who has not been an AFM member in good standing for 
at least the preceding 12 months. 

 

The application form is available on the AFM website (www.afm.org). Completed applications from 
Local 293 members must be first submitted to the Hamilton Musicians’ Guild, along with supporting 
medical documentation. The Local will review the application and forward it to the Office of the Inter-
national Secretary-Treasurer for consideration. Members will receive only one benefit cheque in any 
calendar year. A payment provided one year is not guaranteed for any subsequent year. Petrillo 
grants are non-taxable. 

 

Pedler Grant Policy 
 

The Hamilton Musicians’ Guild Bob Pedler Fund was started in 2017 to supplement funds received 
by certain recipients of the Petrillo Fund grants. Unlike Petrillo funds, Bob Pedler funds go only to 
actual working musicians. This is to help our members who rely on their gigging income for their live-
lihood and to discourage anyone from joining solely to access the grants. 

 

To quote the Petrillo Fund “The Committee wants you to understand that this award neither estab-
lishes a precedent or frequency nor does it connote an annuity, as each application is judged on its 
merits at the moment of consideration” 

 

We align our policy with the AFM’s on this matter to ensure that the funds go to eligible members. 

The following stipulations will determine eligibility for the Pedler Grant: 

 Must have recently received a Petrillo Grant 

 Must be a member in good standing in the HMG for at least the preceding year 

 Must demonstrate professional activity within the past year 

 Must provide date of illness/accident with expected time off/return date 

 

The Hamilton Musicians’ Guild Executive Board will vote on each application on a case-by-case   
basis. If approved, the Pedler grant will be for a maximum of 50% of the Petrillo grant n Canadian 
funds. 

 

There is no separate application for a Pedler grant. Any member who receives a Petrillo grant is         
given automatic consideration for a Pedler grant. Pedler grants are non-taxable. 

 



 

:Click here: 

https://www.long-mcquade.com/location/Ontario/Hamilton/ 



 

 

 

Marie Phillips, BA (Hons), RRC, CFDS, PFP, FCSI, MFA-P,  
has been in the financial services industry since 1992.  

Wealth Professionals named Marie as the 2023 Female 
Trailblazer of the Year & as well as placing her amongst    
the leading Top 50 Women in Wealth. She has received the 
IPC Cares Award for Community  Service, Value of Advice 
Awards, Best Client Experience Awards, and the George R. 
Robinson Award (from the Hamilton Musicians’ Guild), and 
has been published / profiled in a wide variety of articles   
including BNN, the Investment Executive and the Wealth 
Professional.  

Marie was a recipient of a music bursary and, although she 
did not pursue a career in music, the ARTS sector is where 
her philanthropy  is focused. An active member in her     
community, Marie volunteers her time advocating for         
financial literacy and supports many more initiatives that 
helps recognize achievement and advancement for the Arts.  

Marie Phillips 



 

Kudos to Local 180 The Harp for first seeing this notice.  



 



 

 P2 Work Permit FAQs: 
 

1) USCIS Fees: The fees for the US Department of Homeland Security are as follows: 

 Regular Processing: $510 USD 

 Premium Processing: $510 USD + $2805 USD (the two payments must be separate) 

 

2) Processing Times:  

Please note that processing times are determined by the US government, not the American Feder-
ation of Musicians. To view USCIS processing times click here https://egov.uscis.gov/processing-
times/: -> Select “I-129 Petition for a Non-immigrant Worker, then, -> Under Form Category, select 
“P – Athletes, Artists, and Entertainers. The processing time noted is the length of time any specific 
USCIS Service Center took to complete 80% of files over the prior 6 months. Therefore, the file 
may be approved within that timeline, or in less time than that noted. 

 

USCIS determines, through its central processing office in Texas, which Service Center (California 
or Vermont) the petitions are forwarded to. Approximately 35-days after the file has been in       
processing, the AFM will be advised which office is adjudicating the Visa, thereafter we will be able 
to provide a rough estimate of processing time remaining.  In addition to USCIS processing times, 
please add additional time for the AFM office to review, process and courier the petition to USCIS.  

 

While we try to submit all applications to USCIS within 72-hours of our office receiving them, there 
can be delays due to the volume of applications, holidays, or shipping delays. 

 

*If you are a Permanent Resident, please take into consideration Visa Appointment Wait 
Times when you are preparing your application. 

 

3) Transfer Notice: If you check the status of your application online and see that USCIS has 
“transferred” your file, this is normal. All applications are sent to the Texas USCIS office, and they 
transfer cases as needed to the Vermont and California offices. These are new procedures that the 
USCIS has implemented and will not affect the processing time of your application. 

 

4) Consulate Interviews (Permanent Residents): Only P visa applicants with a prior visa who are 
applying in the same classification within 48 months of that prior visa's expiration date are eligible 
to have their interview requirement waived. 

 

5) Canadian Banks Not Issuing USD Money Orders: Some banks across the country, most    
notably RBC, have stopped issuing USD Money Orders. If you are unable to obtain a USD money 
order through your Canadian bank, you may consider the following: 

 Obtain a money order from a US-based bank - you must hold an account or have other access 
to a US financial institution 

 If you hold or have access to a credit card issued by a US Bank, the fees may be remitted un-
der the USCIS form at the following link: https://www.uscis.gov/g-1450 

 Obtain a money order from the US Postal Service 

 Inquire with a close personal or business contact who may have the ability to assist in obtaining 
a money order through either their Canadian or US financial institution. 

 If none of the above is possible, please contact immigration@afm.org or (416) 391-5161 



 

U.S. Work Permits for Canadian Musicians 
 

The American Federation of Musicians of the United States and Canada (AFM) is recognized by 
United States Citizenship and Immigration Services (USCIS) as an authorized petitioner for P2 work 
permits on behalf of AFM members, and their support personnel.   

 

While the AFM provides consulting services to all musicians, the P2 Work Permit is a member-
specific service. 

_______________________________________________________________________________ 

The P2 Work Permit 

 

For most musical work in the United States, musicians require a Classification P2 Work Permit, or 
other non-immigrant permit.  

 

Processing Times and US Immigration Fees 

 

USCIS have advised that Regular Processing Times are 11.5 months. If entry to the United States is 
required in less than 11.5 months, see Premium Processing details below. 

 

For Regular Processing, provide $510 USD. It is recommended you submit your package at least 
10.5 months, plus 5 business days prior to your first gig. Payment options are listed below.  

 

For Premium Processing, provide 2 separate payments of $510 USD, the other $2,965 USD.  it is 
recommended you submit your P2 package at least 45 days prior to your first gig.  

 

NEW MAILING ADDRESS: Please mail or drop off P2 packages to: 895 Don Mills Rd, Suite 202, 
Toronto, Ontario M3C 1W3  . 

 

USCIS Fee Remittance Changes 

 

Effective immediately all P2 applications received in the AFM Canadian Office will require one of the 
following forms of payment to cover the Department of Homeland Security petition fees.  

 

1) If paying by Credit Card or ACH Debit Transaction issued by a United States-based financial insti-
tution, complete the Department of Homeland Security Authorization for Credit Card Transac-
tions form https://www.uscis.gov/g-1450 or bank withdrawal form (ACH Transaction) 
https://www.uscis.gov/g-1650. Please note for Premium Processing provide 2 separate payment 
forms of $510 USD and $2,965 USD and include it in your P2 application package. 

 

OR 

         

2) If paying by USD-money order, make payable to AFM. 

 

Some Canadian financial institutions have stopped issuing USD Money Orders when purchased 
through personal banking accounts. If unable to obtain a USD money order through your Canadian 



 

institution, you may consider the following: 

 

Obtain a money order from Canada Post or the United States Postal Service 

Inquire with a trusted personal or business contact who may have the ability to assist in obtaining a 
money order through their Canadian financial institution.   

 

If none of the above is possible, please contact AFM to discuss by email immigration@afm.org or 
call (416) 391-5161. 

 

AFM Administrative Fee 

 

 Regular Processing is $125 CAD for the first person, plus $25 CAD for each additional musi-
cians/technicians. 

 Premium Processing is $150 CAD for the first musician plus $25 CAD for 
each musicians/technicians. 

 When changing processing type from Regular Processing to Premium Processing a Change 
fee of $25 CAD is required.  

 The P2 Replacement Letter fee is $50 CAD.  

For more details please email Liana White lwhite@afm.org with questions on the Department of 
Homeland Security fee. 

 

NOTE: AFM has no control over decisions U.S. Immigration makes or their processing times. 
Therefore, USCIS processing times may increase/decrease at any time, without notice. The 
AFM’s suggested processing timelines are based on weekly observance of the average turn-
around time from submission of application to receipt of approval. You may contact our of-
fice to confirm times haven't drastically changed. 

 

Canadian Federation of Musicians 

Phone: 416-391-5161 
Toll Free: 1-800-463-6333 
Fax: 416-391-5165  

 

Noelle Nedrick 
Artist Immigration Administrator 
nnedrick@afm.org 
Ext. 1004 

  

Grim Pham 
Artist Immigration Administrator (Bilingual) 
gpham@afm.org 
Ext. 1007 

 

Melanie Jagmohan 
Artist Immigration Administrator 
mjagmohan@afm.org 
Ext. 1002 



 

 



 

Kudos to Local 180 The Harp for first seeing this notice.  



 

All HMG members are encouraged to sign up at https://www.Artisti.ca/en/ 


